aki Azarbaycanin an gozal

gussalarindan biridir. Megalar,

dag caylari, manzarsli tabii

panoramlarla zangin olan bu diyari

turistler dcun cannat adlandirmagq

olar. Sanki sshars gadimlik hopub,

els gérandr ki, miuasirliyin asintisi

onun ensiz kugalsrina ve Kkiramit

damli evlarina clizi toxunmusdur.

Lakin bu diyar yalniz gozal iqlimi va tabii sarvatlari
ile mashur deyildir. Saki rayonu memarliqg abidalari
ilo da zangindir. Orta asr tikililarinin, mabadlasrin,
galalarin saysiz-hesabsiz azamatli qaliglari  bunu
tasdig edir. Bu diyar hagqginda gadim yunan tarix-
cileri Pliniy (b.e.l asri), Klavdiy Ptolemey (b.e.ll asri),
Strabon 6z asarlarindes malumat vermisler. Sakixa-
novlarin evlari (XVIIIl ssr), Gileyli mascidi (XVIII
asr), XVIIl asra aid mascid va gabir, dairavi mabad
(XIX asr), gala divarlart (XVIII asr), XVIII-XIX
asrlars aid yuxari va asa§l karvansaralar - bitin bu
tikililarin daxil oldugu beynalxalq ahamiyyatli tarixi
-memarlig qorugu "Yuxarl Bas" saharin gonaglarinda
béylk maraq yaradir. Sakinin memarliq abidalari
icarisinda Saki xanlarinin sarayr xususile digqgati
calb edir. 1762-ci ilds Huseyn xan tarafindan ssharin
yuxari hissasinda, i¢cqalada tikilmis bu sarayin ke¢mis
dabdabassindan yalniz hovuz va gadim agaclar saxlan-
misdir; gadim planlara g6ra saray binasi bdyuk kom-
pleksa daxil olmusdur. Sski Xan Sarayir yay saray
pavilyonudur. Martabalsrin planlari eynidir, bir si-
rada yerlasan ug¢ iri salon dahlizlarls bir-birindsn ay-
rilir. Har martabanin simal divarinda darin taxcalari
olan markazi yerlasgalar daha dabdabalidir. Marag-
hdir ki, ikinci martabays yalniz xarici pillakanla
galxmagq olur, bels ki, martsbalar arasinda basqa sla-
gs yoxdur. Bu onunla izah olunur ki, gérunir, har
martaba muayysn bir funksiya dasimisdir: agsr birin-
ci martabs rasmi gabullar tcin idiss, Ust martabaya
yalniz xanin ailasi keca bilsrdi-Sarayin sn maraqgh fa-
sadl canub fasadidir. Onun halli va dekorativ bdlgusu
salonlari va dahlizlari ayirmaqgla binanin daxili plan-
lasmasini aks etdirir. Bas fasaddaki naxish sathlarin
bollugu sayssinds binanin simasi formalasmisdir.
Fasadin markazi hissasi bitévlukla agac elementlar-
dan yigilmis handasi naxish va rangli sisalardan iba-
rat "ssbake™ tipli pancars ila hall olunmusdur. Har
kvadratmetr sabaka bes min bir-birina geydirilsn



(mismarsiz) hissadan ibaratdir. Rangli sabaka-
pancaralsr har iki martabads salonlarin canub
divarlarini avaz edir. Yan salonlarin tartibatin-
da da hamin Gsul tatbiq olunub. Birinci marta-
baya girisliar gizgulu stalaktikli darin tagband-
li bastaglar saklinda hall olunmusdur. Rangli
susali sabakslarin portallara, hamcinin divar
sathinin galan yerlarini drtan naxis zolagina
uygunlasdirilinasi Seki Xan Sarayinin ssas xu-
susiyyatlarini taskil edir. Abidanin interyerlari
XVI-XIX asrlara aid mashur divar rasmlari il
xususi maraq dogurur. Divar rasmlari har iki
martabanin salonlarinda va ikinci martabanin
iki qirag otaqlarindadir. Rasmlar divarlarin bu-
tin sathlarini, taxgalari, divarlardan plafonlara
kecidi, hamc¢inin har iki martabadaki salonlarin
plafonlarini va ikinci martabanin otaglarini ba-
zayir. Birinci martabadaki plafon handasi naxis-
lar taskil edan xirda agac hissalardan ibaratdir.
Tadqgiqatgilar Saki Xan Sarayinin divar rasmla-
rini bir nec¢a qrupa bdélurlsr: sujetli, handasi,
bitkisal (bazan qus tasviri ila verilan) naxislar. ikin-
ci martabanin salonunda taxcalar arasinda hasiys
saklinda verilmis muaxtalif ov ve ddyus sshnalarinin
tosviri xususile maraqghdir. Saki Xanlari sarayinin
divar rasmlari kaloritinin zanginliyi, qizili rangin ge-
nis tatbigi ils xarakterizs olunur. Rangalarin segil-
masi yerli tonlarin tatbigina asaslanir. Taassuf ki,
panno ugln ranglarin gadim sanatkarlar tarafindan
hazirlanmasinin sirri itirilmisdir. Qisman mahv ol-
mus rasmlarin barpasi zamani istifads olunmus mua-
sir ranglar yalniz taxmini olaraq vaxtila yaradilmis
gadim dabdabani tskrar eds bilmisdir. Saki xanla-
rinin sarayinit muxtslif vaxtlarda bszamis bes ustad
sanatkarin adi bize malumdur: ustad Abbasqulu;
1895-1896-ci illarda birinci martas-
bads naxislarin xeyli hissasini isla-
mis samaxili rassam-naqgas Mirza
Cafar; susall rassam usta Qambar, o
ikinci martabada naxislarin béyuk
aksariyyatini ¢akmisdir; samaxih
9liqulu va Qurbansli. Saki Xanla-
rinin sarayi ¢oxasrlik xalq yaradi-
cilig ananalarini tacassim etdiran
va bu memarlig incisini yaradan
m Ualliflarin  ylksak maharatini
ayani sokilds nimayis etdirir.
1952-ci ilda respublikanin gérkamli



memarlarindan, memarliq namizadi Niyazi Rzayevin
rahbarliyi altinda Sski Xan Sarayinin ilk dafs dlcu-
lari gotaralmas, tadqiq olunmus va onun barpa layi-
hasi tartib olunmusdur. 2003-ci ilds Dinya Banki
Azarbaycan memarhiginin bu nadir abidssinin restav-
rasiya islarinin yeni marhalssini maliyyasdirmays bas-
lamisdir. Barpa isleri Deutsjhmalpflege Nejklenburqg
Ltd mutexassisleri tsrafindan aparilir ve biz Umid
edirik ki, yaxin zamanlarda abidanin gapilari yenidan
gonaqglarin uzuns acilacaqdir.

heki is one of the most beautiful spots in

Azerbaijan. With its forests, mountains, rivers

and picturesque views this part of the coun-

try gives us a taste of paradise. It seems like mod

times have only touched lightly on the narrow stre
and tiled roofs of this town soaked in history. This
region is famous not only for its pleasant climate



and natural resources but also for its wealth of
architectural monuments. The splendour of its
fortresses, temples and other buildings dating
back to the Middle Ages bear this out. Even the
historians of Ancient Greece such as Pliny the
Elder (first century AD), Claudius Ptolemy (sec-
ond century AD) and Strabo refer to this area.
Visitors are particularly interested in the
"Upper Town", which is a protected area of in-
ternational significance. Here we find the 18th
century Sheki Khan’ residence, two mosques,
graves and fortifications as well as the 18th -
19th century upper and lower caravanserais,
and a round church dating from the 19th cen-
tury. Of these historical monuments perhaps
the most attractive is the Sheki Khan’s palace
which was built as a Summer Palace within the
fortress walls by Khan Hussein. According to
old plans, it was once part of a huge complex.
Unfortunately, all that is left to us of the for-
merly splendid grounds is a pond and some

trees. The layout of both floors of the building is

identical; three large reception rooms separated by

antechambers. On both floors the north wall boasts

deep bays of particular splendour. It is interesting

to note that the upper floor was only accessible by

ail external staircase, and there was no alternative

access. The reason for this is that the ground floor

was used for official receptions whilst only the

Khan’s family might access the living quarters on

the first floor. The most attractive facade is the

southern facade, its design and layout reflecting that

of the interior, delimiting the rooms and antecham-

bers within. The richly decorated surfaces of the

main facade form the character of the building, the

middle section being made up en-

tirely of wooden lattices arranged

in geometrical patterns over

stained-glass windows. Each square

metre of lattice - work is made up

of 5000 parts joined one to ano-

ther without a single nail. On

both floors, stained-glass windows

fill the wall space of the salons on

the south side, with the same tech-

nigue being employed in the de-

sign of the flanking salons. The

vaulted entrance to the ground



floor consists of a deep, arched

portal covered in mirrors, the

uneven surfaces resembling glit-

tering stalactites. This combina-

tion of decorative stained glass

with portals as well as the conti-

nuous stripes of ornament, which

cover the remaining walls are a

distinctive feature of the Khan’s

Summer Palace. Inside the palace

the famous 18th - 19th century

murals catch the eye. They comp-

letely cover the walls, bays, cornices (transition bet-
ween wall and ceiling) and the ceilings of the recep-
tion rooms of both floors as well as the two antech-
ambers on the first floor. The ceiling of the ground
floor is covered in wooden lattices arranged in geo-
metrical patterns. Experts divide these murals into
three groups: those with a subject, geometrical and
vegetation (sometimes with bird motifs). Between the
bays in the salon on the first floor we find friezes
depicting hunting and battle scenes which are of spe-
cial interest. The palace murals are characterised by
extensive gilding and rich colours reflecting the
local colours available. What a pity that the secrets
of panel dying has been lost! Modern restorers of
partially obliterated panel-work can only approxi-
mate the splendour of the colours used by the mas-
ters of old. We know the names of five of the crafts-
men who worked on the Summer Palace: master-
craftsman Abbasgulu, Mirza Jafar, an ornamentalist
from Shemakha, who painted most of the panelling
on the ground floor (1895-6), master painter Qambar
from Shusha, who painted most of the motifs on the
first floor and Aligulu and Gurbanali from
Shemakha. The Sheki Khan Palace is the embodi-
ment of centuries of folk art tradition and its deli-
cate design clearly demonstrates the mastery of its
builders and decorators. In 1952 some of the repub-
lic’s eminent architects led by Niyazi Rzayev meas-
ured and investigated the palace for the first time.
They also drew up plans for its restoration. In 2002
the World Bank provided finances for the next stage
in the restoration of this rare example of Azerbai-
jani architecture. Experts from Denkmalpflege
Mecklenburg are restoring the palace and we look
forward to the day when its doors will once more be
ojien to the public.



K- OAWH W3 CambIX >XMBOMWUCHbLIX YronKoB
3epbaligxaHa. ITOT 6oraTblii Necamu, ropHbIMM
eyyLIKamMm1, >XUBOMUCHbIMW MPUPOAHBIMA NaHO-
aMaMu Kpaii MOXHO Ha3BaTb paeM A1 TypuCTOB.

6bl NpoONWTaH CTapWHOW, KaXeTcs, 4TO BEAHWA COBPEMEHHOCTU

NNWb  YyTb-YyTb KOCHY/INCb €ro Y3KWUX Y/IOYeK W  KPbITbIX

yepenuuein gomMmoB. OAHAKO Kpali CnaBWUTCS He TONbKO 6Gnaronpu-

ATHBIM  KAMMaTOM U NPUPOAHbIMK  6oratcTBamu.  LLIeKMHCKWiA

paiioH 6orat namAaTHUKaMu apxXuTeKTypbl. MHOro4YucneHHble Benu-

YeCTBEHHble PYWHbI CpPefHEBEKOBbIX COOPYXEHWIA, XpamoB, Kpe-

nocTeii CBUAETENbCTBYIOT B No/b3y 3aToro. O6 3TOM Kpae nucanut

B CBOMX Tpyfax ApeBHerpeyeckuie uctopuku Mavuunii Ctapumii (1

B.H.3.), Knasguii TMTonemeit (Il B.H.3.), CTpaboH. [om

LeknxaHoBbix XV Il Beka, MuHapeT [UNEANMHCKOW MeyeTn

XVIII Beka, meyeTb 1 mormna XV III Beka, Kpyrnbiii xpam X 1X

BeKa, KpenocTHble cTeHbl XV III Beka, BepXHWA U HWKHWIA

kapaBaHcapan XV III- X1X BekoB- BCe 3TV COOPY>KEHUA, BXOAA-

Lye B COCTaB MaMATHWKA MEXAYyHapo4HOro 3HauyeHWs UCTOPUKO-

apxXuTeKTypHoro 3anoBefHuka "KOxapbl baw", Bbi3biBalOT 60/b-

WO MHTepec Yy rocTeil ropoga. Ocob60ro BHUMaHUsA cpean apxu-

TEKTYPHbIX  NamMaTHMKOB  Lllekn  3acnyxwusaeT  [iBopey,

LLIEKMHCKNX XaHOB.

o



JTOT [BOpel, MNOCTPOEeHHbIH B 1762 rogy [yceliH XaHoM B
BEPXHell YacTW ropofa, B LMTadenu, Cyas Mo CTapbiM MiaHaMm,
Hekorfa BXOAW/ B COCTaB KoMmrJekca, OT 6blN0Oro BenuKonenus
KOTOPOro ceiiyac COXpaHWAMCb TONbKO 6acceiiH M ApeBHWE fAe-
pesba. [lBopel, LLIEKMWHCKUX XaHOB SBMIAETCA NIETHUM [BOPLIOM-
naBuIbOHOM. OTO [BYX3TaXHOe 3faHue, o6palleHHOe TNaBHbIM
thacagom K tory. lMnaHbl 3Taxell NOBTOPAKOT APYr Apyra W CBO-
[ATCA K MPOCTOMY YepefoBaHMIO TPeX KPYMHbIX MOMeLUeHui, pac-
MONOXEHHbIX B PAf, C MPUXOXUMU. LieHTpanbHoe nomelleHve B
KaXOM 3Taxe C FNy60KMMU HULIAMK Y CEBEPHOI CTeHbl ABMAAIOT-
ca Hambonee napagHbiMW. WHTepeceH TOT (hakT, 4TO Ha BTOpPOW
3TaX MOXHO MOMAacTb MMLWb C HapPY)XXHOW NecTHULBI, TaK Kak Apy-
roii CBA3N MeXAy 3TaXaMu HeT. OTO 06bACHAETCH, MO-BUAMMOMY,
TEM, UTO KaXAblii 3TaX BbINONHAN OMpefeNneHHy GyHKLMo, U
ecnn nepBblii 3Tax Obln MpefHasHavyeH An8 ohuLManbHbIX npue-
MOB, TO BEPXHUI 6blN AOCTYNEH MWL XaHCKOW ceMbe.HOXHbIiA,,
rnaBHbIN (hacaf ABOpLA- CaMblil MHTepecHbI. Ero peleHve u fe-
KOpaTWBHblE YNEHEHUS OTPaXalT BHYTPEHHIO  MAaHUPOBKY
3[jaHNA C BbleneHnem 3an u npuxoxux. O6AUK 3gaHWsa hopMu-
pyeTcs 6narogaps 06GMANIO OPHAMEHTUPOBAHHLIX MOBEPXHOCTEN
3TOro rnasHoro @acaga. LleHTpanbHas uyacTb (pacafa pelleHa B
BMAE CMNOLIHOMO OCTEKNEHUA OKHamM, MOKPbITbIMW FeoMeTpuyec-
KUM [JepeBAHHbIM y30poM “Wwebeke" C 3anofiHeHWeM LBETHbIMU
cTeknamu. Kaxablii KBagpaTHbIA MeTp
webeke COCTOMT W3 NATU ThICAY feTaneid,
COeAVHEHHbIX MexXay coboli 6e3 raosgei.
Takum 06pa3oM, KoBep M3 LBETHOro
webeke 3ameHseT COGOIA HOKHYH CTeHy
napagHbiX 3an0B 060ux aTaxein. TOT Xe
npuveM MNpUMeHeH W B OTAeNKe 6GOKOBbIX
3an. BxoAbl B MepBblii 3TaX peLleHbl B
Buie rny6oknx nopTanos € 3epKasbHbIMU
CTanakTUTOBbIMW CBOAaMU. Takoe coue-
TaHWe LBETHOTO CTEKNAHHOrO Lebeke C
noptanamMu, a TaKXe ChaolWHas fieHTa
OpHaMeHTa, MOKpPbIBAIOLLLas OCTaBLUMECS
NOBEPXHOCTU CTEH, U ABNAETCA XapakTep-
Holi ocobeHHOCTblO ABopua LLeKknHCKMx
xaHoB. Oco60ro MHTepeca 3acnyxuBawT
WHTEPbEPbl  MNaMATHWKA, 3HAMEHUTbIe
csovmmn pocnmeamu XV I- X 1X Bekos.
Pocnucn  pasmelyeHbl B fBYX 3anax
060Mx 3Taxel M ABYX KpaiiHMX KOMHaTax
BTOPOro 3aTaxa.



Pocnncn  3aHMmMaloT  Bce

NAOCKOCTW CTEH, HWLW, CTa-

NakTUTOBble Mepexodbl 0T

CTeH K nnadoHy, a Takxe

nnagoHbl B 3anax 060ux

aTaXell W KOMHaTax BTOpPOro

aTaxa. MnadoH 3ana nepso-

ro aTaxa BbIMOMHEH W3 pe3-

HbIX [epeBSHHbIX 3/1eMEHTOB,

COCTaBNAOLLMNX FeoMeTpuyec-

Knii opHameHT. WccnegoBa-

TeNu BbLIAENAIOT Ccpeau poc-

nuceii Apopua LUEKMHCKTUX XaHOB poCnucyU  CHOXKETHOTO,
reoMeTpMYecKoro M pacTUTENbHOrO PUCYHKOB, MHOrga ¢ u3obpa-
XeHnem ntul. OCO6EHHO WHTEepecHbl PoCnucK, u3obpaxatoLlmne
pasnnyHble CLEHbl OXOTbl U CPaXEeHWii, pa3MelleHHble B 3ane
BTOPOro 3Taxa B Buie (pusa Mexay Huwamu. Pocnucu [Bopua
LLIeKMHCKMX XaHOB XapakTepusytloTcs 60ratcTBOM — KOMOpWTa,
LUMPOKMM NPYMEHEHWEM 3010TMUCTOrO LBeTa. LiBeTOBOe pelleHue
MUX OCHOBbIBAETCA Ha MWCMOMb30BaHUM MECTHbIX TOHOB. K
COXafleHWto, YTepsH CeKpeT, KOTOPbIM [peBHMe MacTepa
nonb30BaNUCb NpPU CO3JaHUM Kpacku Ans naHHO. CoBpeMeHHble
Kpacku, uCMnofb3yemble BO BpemMs pecTaBpayuu  4acTUYHO
yTpayeHHbIX pocnuceid, AWWb NPUOAN3NTENBHO  CMOCOGHbI
MOBTOPUTb HEKOrfda CO3fjaHHoe Benukonenue. VICTopusa coxpaHuia
UMeHa NATM  MacTepoB-XYfOXHWKOB, pacnucbiBasBwnx [Bopey,
LLIeKMHCKNX XaHOB B pas3/MyHOe Bpems. ITO MacTep-ycTaj
Ab66ac Kynu; XyAoXHUK-OpHameHTanucTt Mwupsa [Oxatap wu3
LLlemaxu, KOTOpPbIA co3pan pag pocnuceld nepsoro ataxa 1895-
1896rr; xygokHuk Ycta [lambap w3 LWywwn, cosgasinii
60/blUYI0 YacTb y30poB BTOpOro ataxa; Anau Kynum un Kypb6aH
Ann un3 Wemaxun.[Bopey, LLIEKMHCKAX XaHOB HarnsfgHo AemOHC-
TPUPYeT BbICOKOE MACTepCTBO aBTOPOB, CYMEBLUMX  BOMIOTUTH
MHOrOBEKOBble TpaAuLMW HApPOLHOrO TBOPYECTBA M C€O3f4aTb 3Ty
XKEMUYXUHY apxuTekTypbl.B 1952 rogy noj PpyKoBOACTBOM
OAHOrO M3 BeAYLMX apXMTEKTOpPOB pecnybnuku, KaHawugata apxu-
TekTypbl Huszn P3aeBa BnepBble 06mMepeH, 06CcneaoBaH U coCTaB-
fleH npoekT pectaspaumun [fpsopua LUeknHckux xaHos.B 2002
rogy MupoBoii 6aHK Hayan (MHaHCMpOBaHWe HOBOrO 3Tana pec-
TaBpaLMOHHbIX PaboT 3TOro 3ameyaTenbHOro NamATHUKa asepbaii-
[)KAHCKON  apXuTekTypbl. Pa6oTbl BefyTCs Cnel.LanucTamm
Deukmalpfleqe Mecklenburg Ltd, n Mbl Hageemcs, W B CKOPOM
BPEMEHW [ABepu MaMsATHWKa TOHOBb rOCTENpUMMHO BCKpOlOTCA
HascTpedy nocetutenam. I[ENT KIiTABXANASI
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